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MARTYN GREGORY 


The leading specialist in China Trade paintings 
and pictures relating to the Far East 
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Chinese artist, c. 1820 
A tea warehouse, Canton 
Gouache 

13 */; x 18 ins 


This scene represents the final stages in the processing of tea, the staple 
product of the China Trade, before its shipment to the West. In the foreground 
a Westerner negotiates the deal with a Chinese official while his colleague 
prepares to sign the bill with a quill pen. 


We hold an annual exhibition in London and Hong Kong, as well as participating in the Winter Antiques 
Show in New York, the San Francisco Fall Show, and the European Fine Art Fair in Maastricht, Holland. 


Every year we produce a fully illustrated and informative catalogue. Please telephone or fax us if you would like 
further details. 


43 BURY STREET, ST. JAMES’S, LONDON SW1Y 6AU 
TEL. (4471) 839 3731 FAX (4471) 930 0821 


THE LEGACY OF MOOD: 
American Reaction to Barbizon 


A painting revolution took place in the mid-nineteenth century in the quaint French town of 
Barbizon, near the Fontainebleau Forest outside Paris. In defiance of rigid rules for art set by the 
French Academy, a group of Barbizon artists dared to paint pure landscape, a subject matter deemed 
unworthy by the Academy. Even more shocking for the times, Barbizon artists painted what they saw 
and felt, infusing mood into their canvases as opposed to painting a highly finished, exact rendering of 
the subject. The courage and talents of leaders Jean-Baptiste Camille Corot, Jean-Francois Millet, 
Theodore Rousseau, Narcisse-Virgille Diaz, and Charles-Francois Daubigny inspired the later 
Impressionist Movement. 


Many American artists eagerly embraced the concept of painting a highly personalized reaction to 
nature as opposed to the panoramic, realistic renderings of nature espoused by the popular Hudson 
River School. Early leaders included American painters George Innes (1825-1894), Alexander H. 
Wyant (1836-1892), ex-patriate James Abbott McNeill Whistler (1834-1903), and later J. Francis 
Murphy (1853-1921), Elliot Dangerfield (1859-1932), and Henry Ward Ranger (1858-1916), who 
established an American Barbizon colony at Olde Lyme, Connecticut. For the first time, mood tonal 
subtleties, and poetry became part of the American landscape. 


Vose Galleries invites you to view thirty five poetic interpretations by twenty 
American Barbizon and tonalist artists. Through December 31, 1993. 


EMIL S. CARLSEN oil on canvas, signed lower left and dated 1876 
(1853-1932) 15 inches by 26 inches, $15,500 


PAUNTINGS GALLERIES OF BOSTON, INC. ESTABLISHED 1841 


dealers in fine paintings for five generations. 


238 NEWBURY STREET, BOSTON, MASSACHUSETTS 02116 
Tel. (617) 536-06176 +» FAX (617) 247-VOSE 


A full range of 
commercial, 
lending, 

trust, and 
retail services. 


© Eastern Bank 
617-599-2100 or 1-800-892-0673 


BEVERLY ® DANVERS @ LYNN @ LYNNFIELD ® MALDEN ® MARBLEHEAD @ MEDRORD @ MELROSE 


@ NEWBURYPORT ® PEABODY ® SALEM ® SALISBURY ® SAUGUS ® STONEHAM ® WAKEFIELD 


Member FDIC/DIFM Equal Opportunity Lender 


THE PEABODY ESSEX MUSEUM 
TWENTY-FIRST ANNUAL ANTIQUES SHOW 


Saturday, November 27, 1993, 10 a.m. to 5 p.m. 
Sunday, November 28, 1993, 12 noon to 5 p.m. 


EAST INDIA HALL 
Peabody Essex Museum 
East India Square 
Salem, Massachusetts 


>VEGIAMLEEGIURES 
Saturday, November 27 


10:30 a.m. 
“Upholstered Seating Furniture: Form, Fabric and 
New Ideas on Recovering Antiques” 
by 
Elizabeth Lahikainen 


2:30 p.m. 
“Fakes & Forgeries: Authenticating American Furniture” 
by 
Leslie Keno, Senior Vice President, Sotheby’s 


The Peabody Essex Museum benefits from the proceeds 
of this show, including the general admission and the preview reception, 
but not from the sales made by dealers. 


Please support our advertisers. 


THE NORTH SHORE MEDICAL CENTER 


For general information call: (508) 741-1200 
Physician referral service: (508) 744-6000 
Community health program information and registration: (508) 741-1288 


Salem Hospital 

A full-service community teaching 
hospital and regional referral center 
for cancer treatment, heart disease, 
brain surgery, chest surgery, 
maternity, pediatrics, and mental 
health. 

81 Highland Avenue 

Salem, Massachusetts 01970 

(508) 741-1200 


North Shore 

Children’s Hospital 

The only dedicated children’s 
hospital on the North Shore, 
providing emergency care, inpatient 
and outpatient services. 

57 Highland Avenue 

Salem, Massachusetts 01970 

(508) 745-2100 


Shaughnessy-Kaplan 
Rehabilitation Hospital 
The only full-service rehabilitation 
hospital on the North Shore, 
providing inpatient, outpatient, 
home, school and work-site 
services. 

Jefferson Avenue at Dove Avenue 
Salem, Massachusetts 01970 

(508) 745-9000 


Visiting Nurse Association 
of Greater Salem 
Hospital-quality services in the 
home, including skilled nursing 
care, health aids, companions, and 
homemakers. 

27 Congress Street 

Salem, Massachusetts 01970 

(508) 745-9050 


North Shore 

Cancer Center 

A free standing cancer treatment 
center. 

17 Centennial Drive 

Peabody, Massachusetts 01945 
(508) 977-9400 


Women’s Health 

and Imaging Center 
Mammography with immediate 
results, plus other gynecological, 
prenatal, and general imaging 
services, in a comfortable private 
setting. 

81 Highland Avenue 

Salem, Massachusetts 01970 
(508) 741-2277 


Breast Health Center 

of Marblehead 

Mammography services in a private 
comfortable setting. 

Lafayette Street at Widger Road 
Marblehead, Massachusetts 01945 
(617) 639-2268 


Marblehead Medical 
Walk-in Center 

Treatment of illnesses and minor 
injuries without an appointment. 
Lafayette Street at Widger Road 
Marblehead, Massachusetts 01945 
(617) 631-1200 


Family Care 

Physicians 

Primary care services. 

160 Endicott Street 

Danvers, Massachusetts 01923 
(508) 777-7610 


Mental Health 

Outpatient Services 
Outpatient evaluation and counsel- 
ing including individual, group and 
family therapy and addictive 
disease treatment. 

172 Lafayette Street 

Salem, Massachusetts 01970 

(508) 744-4033 


WORKWell Occupational 
Health Center 

A health resource center for 
businesses. 

North Shore Shopping Center 
Peabody, Massachusetts 01960 
(508) 532-2428 


PrimeCare Medical 
Walk-In Services 
Treatment of illnesses and minor 
injuries without an appointment. 
North Shore Shopping Center 
Peabody, Massachusetts 01960 
(508) 532-2428 


Work Venture 

Industrial Rehabilitation Program. 
Peabody, Massachusetts 01960 
(508) 977-9407 


Swampscott Medical 
Associates 

Primary care services by 
appointment. 

990 Paradise Road 

Swampscott, Massachusetts 01970 
(617) 596-2230 


The sixth largest medical center ina state famous for its hospitals. 
Affiliated with Massachusetts General Hospital. 
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Collecting American Decorative Arts a Century ago... 
The Curwen Collection 


by Dean Lahikainen 
Curator of American Decorative Arts, Peabody Essex Museum .........::scccesseeeeeesees 21 
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FOREWORD 


It is a pleasure to attend my first Annual Antiques Show. Since my arrival at the 
Peabody Essex Museum, I have been enormously impressed by the dedication of the 
staff and volunteers whose tireless efforts make events such as this happen. It is my 
distinct privilege to thank the many people whose hard work, enthusiasm and spirit 
make the Annual Antiques Show such a success. I am also delighted to thank the 
individuals, businesses and corporations that contribute so generously to the Show. 
As the Peabody Essex Museum prepares to embark upon its third century, we can be 
proud of the accomplishments of the Annual Antiques Show. 


Dan L. Monroe 


Executive Director 


Cover: Quillwork sconce 
made by Sarah Pickman of Salem. ca. 1738 
Curwen Collection, Peabody Essex Museum 


We have the best names in Antiques 
and Fine Arts in Boston. 


Cartier and Gloria Lieberman. 
Americana and Stephen Fletcher. 


Boudin and Colleene Fesko. 
These are just a few of the superb 


Art Deco Onyx 

ano Diamond 
Wristwatch, Cartier, 

Paris, sold for $16,500 


names in antiques and highly 


fequeses! auifatgifts qpacelon that A tpieee aint tout aa 
you will discover at Skinner. : 
panded gallery at The Heritage 


igi On The Garden in Boston’s Back 
Gloria Lieberman, 


Skinner Specialist in Bay, you can browse through our 
Fine Jewelry 


auction exhibitions whenever 
you like. 

So for the fine quality antiques 
and fine arts you’re looking for, 
plus the expert advice you can’t 


find anywhere else, just remem- 


Impressionist Painting “Trouville” by Eugene 


Boudin (French 1824-1898), solo for $198,000 ber one name. Ours. 


We have 20 of the country’s 
most knowledgeable antique Soben FLERE : 


Skinner Specialist in 
American Furniture 


experts on staff, specializing in a 
variety of fields from European and Decorative Arts 
and American furniture and 
paintings to oriental rugs to toys 
and dolls. 

Whatever your interest, our 
Skinner experts are there to help 
you with appraisals, consign- 
ments or simply to answer your 
questions. No other New England 


auction house can offer you the Colleene Fesko, 
i e . Skinner Spectaltst in 
thirty years of experience and American ano European 
Paintings 


expertise that we do. 


SKINNER Pe DeskeBorkes 


: : : : Bp Pak yy. 
Auctioneers and Appraisers of Antiques and Fine Art SAL ABE EAS 


The Heritage On The Garden, 63 Park Plaza, Boston, MA 02116, Tel. 617-350-5400, FAX 617-350-5429 
357 Main Street, Bolton, MA 01740, Tel. 508-779-6241, FAX 508-779-5144 
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THE PEABODY ESSEX MUSEUM 
ANNUAL ANTIQUES SHOW COMMITTEE 


Honorary Chairperson 
Mrs. Emerson T. Oliver 


Chairman 
Mr. Robert W. Emmons, Jr. 


Vice Chairman 
Mrs. Stephen Kasnet 


EXECUTIVE COMMITTEE 
Admissions Invitations 
Mr. George Lyons Mrs. Stephen Kasnet 


Mr. Oliver Black 
Preview Party 


Advertising Mrs. F. Kelley Landolphi 
Mrs. F. Kelley Landolphi Mrs. Stephen Kasnet 
Mrs. Stephen Kasnet Mrs. Carol Sanidas 
Mrs. Lea Pendleton Mr. John Sanidas 
Ms. Rebecca Putnam 
Mrs. Christopher Weld Show Manager 

Christine C. Vining 
Catalog 
Mrs. Sue Ellen deBeer Museum Liaison 
Mr. Robert Emmons Ann Jackson 


Mrs. Stephen Kasnet 


BEVERLY - Lovely Victorian with sweeping ocean & island 
views. Private beach with mooring. Professional landscaping. 
CALL PETER K. DORSEY $ 1,700,000 


BEVERLY FARMS - Private 3 acre estate compound with farm- 
house, barn and rental cottage. Subdivision completed. 


CALL PETER K. DORSEY $ 495,000 


WENHAM - Ten acre retreat on riding trails with two ponds. 
Elegant stucco residence, tennis court, pool and pool house. 
CALL PETER K. DORSEY $ 969,000 


WENHAM - Partially converted estate garage on exclusive Larch 
Row. Three stall barn with second floor office. Paddock. 


CALL PETER K. DORSEY $ 249,000 


BEVERLY COVE - Spectacular carriage house with elevated 
ocean views across a fresh water pond. Extensive oriental gardens 
with carp pool. 


CALL PETER K. DORSEY $ 625,000 


For information on these attractive properties and 
other available opportunities, please contact 
Peter K. Dorsey, Senior Sales Associate 


Expect the best.” 


COLDWCLL 
BANKCR ( 


RESIDENTIAL REAL ESTATE 


HUNNEMAN & COMPANY 


54 Dodge Street, Beverly, MA 01915 


508 426-2130 
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ANNUAL ANTIQUES SHOW 


Mr. & Mrs. Randolph P. Barton 
Mr. & Mrs. Robert B. M. Barton 
Miss Dorothy A. Brown 

John & Carroll Cabot 

Mrs. Lammot du Pont Copeland 
Mr. & Mrs. Albert M. Creighton, Jr. 
Mr. & Mrs. Robert W. Emmons 
Mr. & Mrs. Cornelius C. Felton 

Mr. & Mrs. John L. Gardner 

Mr. & Mrs. Francis W. Hatch 


Bill & Maria Anderson 

Mr. & Mrs. Henry P. Binney, Jr. 
Dorothea Blakemore 

Mr. & Mrs. Tom Bleasdale 
Mrs. Philip W. Bourne 

Mr. & Mrs. John M. Bradley 
Mrs. Frederick McG. Bundy 
Mr. & Mrs. M. S. Burroughs 
Mr. & Mrs. Paul P. Casale 
Mrs. I. W. Colburn 

Mrs. Harold J. Coolidge 
Mr. Daniel S. Curtis 

Mr. & Mrs. E. John deBeer 
Ms. Catherine D. Emmons 
Mr. & Mrs. Andrew Fuller 
Charlie & Jane Gardiner 
Mrs. Daniel M. Glosband 
Mr. James Gwynn 

Mr. & Mrs. Carter H. Harrison 
Mrs. Paul T. Haskell 

Mr. & Mrs. Ulf B. Heide 
Mrs. Franc D. Ingraham 
Dick & Lynn Jachney 


BENEBACTORS 


Mr. & Mrs. Timothy A. Ingraham 
Mr. & Mrs. Stephen G. Kasnet 
Mr. & Mrs. Russell W. Knight 
Mr. & Mrs. Caleb Loring, Jr. 
Elisabeth B. Loring 

Jonathan B. Loring 

Mrs. Barbara M. Marshall 
Frederic B. Mayo 

Mrs. Emerson T. Oliver 

Eyk & Rose Marie van Otterloo 


SPONSORS 


Mr. & Mrs. Edward C. Johnson, 3d 
Mr. & Mrs. Daniel P. Kearney 
Mr. & Mrs. Leonard B. Kilgore 
Mr. & Mrs. Paul M. Kochis 
John & Kitty Lastavica 

Mr. & Mrs. Henry Lee 

Mr. & Mrs. S. Tudor Leland 
Mr. & Mrs. Peter M. Lindsay 
Mrs. George G. Loring 

Mr. & Mrs. William C. Loring 
Mr. & Mrs. David A. Lownes 
Cdr. F. H. Markey 

Mr. & Mrs. James A. Marsh 
Mr. & Mrs. George R. Mathey 
Mr. & Mrs. John McNear 

Mr. & Mrs. August R. Meyer 
G. M. Moriarty 

Mr. & Mrs. Nathaniel C. Nash 
Mr. & Mrs. Stephen D. Paine 
Mr. & Mrs. Joseph S. W. Parker 
Mr. & Mrs. R. Forbes Perkins 
Mr. & Mrs. Richard D. Phippen 


Lea & Susan Pendleton 

Mr. & Mrs. Alfred P. Putnam 

Mr. & Mrs. John C. Sanidas 

Mr. & Mrs. Peter B. Seamans 
Serafini, Serafini and Darling 

Mr. & Mrs. Gilbert L. Steward, Jr. 
Mr. & Mrs. William E. Teel 

Mr. & Mrs. Richard K. Thorndike 
Mr. & Mrs. Michael E. F. Treacy 
Mrs. John J. Wilson 


Rebecca Putnam 

Norman S. Rice 

Mrs. Bertram V. Rice 

Mr. & Mrs. Alfred G. Rindler 
Mrs. Chandler Robbins II 

Mr. & Mrs. William L. Saltonstall 
Dr. Nancy Santeusanio 

Mr. & Mrs. Allyn Seymour 

Mr. & Mrs. Marvin V. Schylling 
Mrs. Franz Schneider 

Mr. & Mrs. Edward C. Shotwell III 
Bruce & Gillian Steinhauer 

Mr. & Mrs. Henry Streeter 

Mr. & Dr. Frank S. Streeter 

Mrs. Linzee Wallis 

Mr. & Mrs. Christopher Minot Weld 
Mr. & Mrs. Bradford S. Wellman 
Mr. & Mrs. Richard Wheatland II 
Arthur Jackson Wheeler 

Elaine Wilde 

Elsie P. Youngman 


CHECK TO SEE IF WE QUALIFY FOR 
YOUR TRUST. 0 You have $500,000 
or more toinvest. LJ You wish a long-term 
account relationship with one officer. 
LJ You seek a trust firm specializing in 
high-quality investments since 1888. 
C1 You want your investments tar- 
geted to your needs, not commingled. For 
more information, call Sarah Phillips at 
(617) 482-5270. 


FIDUCIARY TRUST COMPANY 
175 Federal Street, Boston, MA 02110 
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PEABODY ESSEX MUSEUM 


BOARD OF TRUSTEES 


OFFIGERS 


Randolph P. Barton Carter H. Harrison 
President Vice President and Secretary 


Joseph D. Hinkle Sanford Anstey 
Vice President Treasurer 


Richard Carlson Susanne LaC. Phippen 
William H. Darling Stuart Pratt 
Timothy A. Ingraham Robert N. Shapiro 
George Lewis Richard Wheatland 


John O. Parker Elaine Wilde 


BOARD OF OVERSEERS 


Sanford Anstey Yori Oda 
William J. Bursaw, Jr. Lea B. Pendleton 
John G. L. Cabot Ann Pingree 
Richard M. Candee Frederick H. Prince IV 
Harold W. Cogger William Saltonstall 
Lawrence Coolidge Peter B. Seamans 
Judith Eissner John Serafini, Sr. 
Vivian Wenhuey Chen Huang Frederic A. Sharf 
Sumner W. Jones William E. Teel 
Catherine Coolidge Lastavica, M.D. Eijk van Otterloo 
Sally Loring Richard R. Vietor 
Stanley J. Lukowski Susanna B. Weld 
Betsy Merry Frederick H. West 
Richard Milhender Richard S. West 
Eben S. Moulton Samuel E. Zoll 


H. Gilman Nichols 
Chairman 


Richard Wheatland 


HONORARY TRUSTEES 


Dorothy A. Brown Russell Wallace Knight 


Mrs. Lammot du Pont Copeland Edward H. Osgood 
Albert M. Creighton, Jr. Mrs. Stephen Phillips 
C. Conway Felton Alfred Porter Putnam 


Hon. Kevin Harrington Henry S. Streeter 
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Barry D. Archung, Inc. 
Garden Designers 
Marblehead, Massachusetts 


iz 


jan SS choenmaker 


® Sculpture 
® Garden Complements 


FEMALE TORSO 
STEEL 3’ BY 17/2’ BY 11/2’ 


JUDITH BROWN 


Rsshige APTS 


90 GREEN STREET MARBLEHEAD MA.01945 Gili. ley 7 
7ZOZ7 SOUTHARD STREET KEY WEST FL. 33040 ClGfs) apSl=. qhchel= 
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“WAKE UP TO FRESHNESS” 


OFFERING A COMPLETE SELECTION OF 
MILKS, JUICES, WATER, MEATS, CHEESES, EGGS, 
BUTTER, ICE CREAM AND FROZEN YOGURT PRODUCTS 


1-800-487-8700 


626 LYNNWAY 
LYNN, MA 01905 


A Voyage in Time 


Oi: Inn, rich in history, offers a proud tradition of service 
and comfort in an 1834 Federalist sea captain’s home. The 
Inn is within walking distance to fine dining, historic sights, 
shops, museums, and the waterfront. A complimentary light 


breakfast awaits you each morning. 


7 Summer Street =» Salem, Massachusetts 01970 «= 1-508-741-0680 or 1-800-446-2995 


LISTINGS 


Armagh Country Day School 
Berkal, Stelman, Davern & Shribman 
Zachary Gass, Pianist 


Shawmut Bank 


Compliments of 


SHETLAND PROPERTIES 


~<o> 


Hazel Oliver 


Honorary Chairman of the 
21st Annual Antiques Show 


Hazel Oliver is a good friend. In fact, she established the Friends of 
the former Essex Institute in 1985, and is an active member of the Friends 
Council of the Peabody Essex Museum. She is also an active member of 
the Ladies Committee of the Museum of Fine Arts in Boston, and has a 
twenty-year commitment to the Marblehead Historical Society, and, well, 
you get the picture, Hazel Oliver knows just about everyone. 


Hazel Oliver has made an art of being a museum volunteer over the 
years. From her twenty years guiding house tours of the museum’s 
Crowninshield-Bentley House, three years as president of the Marblehead 
Historical Society and many more years as a member, to her involvement 
with the MFA’s Ladies Committee, she has brought an extra measure of 
energy, enthusiasm and friendliness to dozens of projects, large and 
small. One of her major volunteer accomplishments was as chairman of 
a Marblehead Historical Society project that restored a 200 year-old hand painted English wall 
covering in the Lee Mansion. This year she gladly agreed to serve as Honorary Chairman for the 
museums 21st Annual Antiques Show. 


“This is a wonderful event” she said recently. “The quality is always high and the show offers a 
great opportunity for many people to acquire something special in a very pleasant atmosphere.” 


Hazel’s volunteer career began over thirty years ago when Dean Fales, then Director of the Essex 
Institute, invited her to join a course for volunteer guides. At that time, with a young family at 
home, it was no small task to plunge into the world of museums and American antiques. But, she 
quickly adds, her husband was always very supportive of her strong interest in museum work. 
“Emerson was my own Michelangelo,” she says of her late husband,” he was a real Renaissance man.” 


Hazel Oliver moved to Marblehead with her husband in 1944. After so many years and so many 
projects, she sums up her feelings for the area in a few well chosen words. “Essex County is the 
most beautiful county I know. It has everything — woods, coastlines, historic towns and buildings. 
For me this Antiques Show is a way to honor our rich heritage.” 


With her eye on the future and a strong sense of the past, Hazel Oliver has been more than a 
friend. She has become a model of volunteerism for many dedicated volunteers of the Peabody 
Essex Museum. “I get paid back in spades.” she says with a smile. “I’m particularly fond of this 
museum and of the many friends I have made over the years I have been associated here. I feel I 
have been very fortunate to have known the joys and fun of being a museum volunteer and Iam 
looking forward to the challenge of the future.” 
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Membership Means So Much 
at the 


Peabody Essex Museum 


Invitations to Receptions 


Free Admission to Galleries, Libraries, & Historic Houses 
Family Programs and Children’s Vacation Activities 
Discount on Subscriptions to Museum Publications 

Reduced Rates on Public Programs and Trips 
10% Discount in Both Museum Shops 


Rental of Historic Facilities 


Corporate Membership Available * Please Call for Information 


PEABODY ESSEX MUSEUM 


EAST INDIA SQUARE - SALEM, MASSACHUSETTS 01970 - 508-745-1876 X3141 


$ 30 
$ 40 
S$ 60 
$ 100 
$ 250 
$ 500 
$1000 


Student/Senior Citizen Yes! I want to join the Peabody Essex Museum! 
Individual 

Household NAME 

Sponsor/Library 


Patron ADDRESS 


Benefactor 


F “ 3 CITY STATE ZIP 
East India Marine Associate 


TELEPHONE 


Philip C. Lowe 


Designers, Makers, and Restorers of Fine Furniture 


At our Beverly location we specialize in the design and construction of new 
furniture, as well as the sophisticated conservation of prominent period pieces. 
Be it a fine sideboard that you have seen in a collection, an architectural detail, 
or something uniquely personal, we can design, construct and finish to your 
specifications. We take pride in not only the level of craftsmanship in our small 
shop, but also in our versatility. 


116 Water Street, Beverly, Massachusetts 01915 508-922-0615 
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IF PART FAILS TO 
FUNCTION PROPERLY, CALL 
SHAUGHNESSY-KAPLAN. 


. 


For effective relief from the aches and services, experienced physical and occupa- 
pains of an active lifestyle, for everything tional therapists, modern facilities and flexi- 
from tennis elbow to an aching back, ble hours to fix wherever it hurts. The phone 
Shaughnessy-Kaplan offers the outpatient number to call is 508-745-9000, extension 300. 


THE NORTH SHORE 
MEDICAL CENTER 


Shaughnessy-Kaplan 
Rehabilitation Hospital 
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Collecting American Decorative Arts a Century ago... 


THE CURWEN COLLECTION 


by Dean Lahikainen 
Curator of American Decorative Arts, Peabody Essex Museum 


The collection of American decorative and fine arts 
objects given to the Peabody Essex Museum in 1900 by 
George Rea Curwen of Salem was the earliest and most 
important bequest of its kind ever given to the museum. 
Consisting of furniture, glass, ceramics, silver, textiles, 
jewelry, and portraits, the collection is unmatched both 
for its quality and for the rarity of many of the items it 
contains. 

Curwen (fig.1) was among a handful of pioneer New 
England collectors who started to assemble a private 
decorative arts collection prior to the Civil War when 
there were few authoritative sources or established 
rules to guide their efforts. (1) While Curwen relied on 
advice from a close circle of friends who shared his 
interests, it was his own keen eye and instincts that 
ultimately shaped the collection into a superlative 
chronicle of Salem’s early material culture. His activities 
form an interesting chapter in the history of this popular 
American pastime. 


[— 


eRe NN me 


Figure 1. George Rea Curwen (1823-1900) from an 1863 photo- 
graph. All illustrations are from the collections of the Peabody 
Essex Museum. 
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Elwell’s Colonial Furniture and Interiors (1896). 


Born in 1823 into one of Salem’s oldest families, 
Curwen’s interest in the decorative arts can be docu- 
mented as early as 1849, the year he was elected a 
member of the newly-formed Essex Institute. He 
became an active donor of ceramics (2) and for the next 
half century shared the interests of a small group within 
the organization who embraced genealogical research 
and antique collecting as their principal recreational 
activities. For Curwen, the tangible remains of an 
ancestor’s earthly existence added texture and color to 
the written record. Curwen counted among his own 
ancestors Jonathan Corwin, presiding judge at the 1692 
Salem witch trials, the Hon. Samuel Curwen, affluent 
judge of the Admiralty Court whose political sympathies 
forced him to flee Salem to England in 1776, (3) and the 
flamboyant sea captain James Barr. 

Curwen’s own life was markedly less dramatic than 
those of his infamous forebears. A lifelong bachelor, he 
worked as a copyist at the local Registry of Deeds for 
over 40 years and devoted most of his free time and 
limited income to quiet antiquarian pursuits that drew 
little attention. It was the nation’s centennial birthday 
that crystallized the growing interest in the arts and 
crafts of early America, creating a national movement 
that made Salem a tourist mecca and Curwen and 


other early local collec- 
tors celebrated authori- 
ties. Curwen was an 
active participant in help- 
ing to organize the Essex 
Institute’s first display 
of decorative arts in 1875 
to mark the centennial, 
loaning articles from his 
already extensive collec- 
tion. (4) As interest in 
antiques grew within the 
next two decades, 
Curwen and his closest 
friend, Henry Fitzgilbert 
Waters, dispensed advice 
and assisted a whole 
new generation of 
scholars who took a 
more academic approach 
to the field. Dr. Irving 
Uy oupmetiemeliartiord 
Connecticut physician 
and furniture collector, 
who wrote the first book 
on New England colo- 
nial furniture in 1891, 
was among the first to 
respond. He received a 
great deal of help from 
Curwen, and his failure 
to acknowledge it in his book angered Curwen. “I met 
Dr. Lyon at the Institute the other day,” Curwen wrote 
to Waters a year after the publication appeared, “He 
apologized for not having called to see me. I was not 
very gracious [.] after all the assistance that he rec’d 
from you and I not to make any acknowledgement in 
his book or send us a copy I thought it was outra- 
geous.” (5) Curwen was happier with the efforts of 
Newton Elwell who published a view of Curwen’s collec- 
tion in his Colonial Furniture and Interiors (1896) (fig.2) 
and the drawings of several pieces from his collection in 
Alvan Crocker Nye’s Scaled Drawings of American 
Colonial Furniture (1895). Curwen also generously 
shared his collection with the general public by send- 
ing portraits to the 1893 World’s Columbian Exhibition 
in Chicago. (6) 

While Curwen neither wrote about the decorative arts 
nor published his own thoughts on collecting, a series 
of letters written by Curwen to Waters, while the latter 
was in England doing research for the New England 
Historic and Genealogical Society, offers much insight 
into the early days of collecting. Remarkably, the letters 
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Figure 3. Sampler made by Mary 
Hollingsworth of Salem about 
1660.Curwen Collection. 
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suggest that most of Curwen’s acquisitions were made 
within a half mile radius of his home at 25 Lynde Street 
in Salem. Inheritance played a large part in forming the 
collection, but acquisitions also came from friends, 
neighbors, and relatives. His family connections gave 
him access to many of Salem’s finest homes, still occupied 
by descendants of the original owners for whom they 


Figure 4. Eighteenth century English and Continental wine glasses. 
Curwen Collection. 


were built. The accumulated possession of multiple 
generations filled rooms and attics, and Curwen was 
not shy about letting owners know what was of interest 
to him. His cousin Sally Ropes Orne, a reclusive 
widow, repaid his years of kindness toward her by 
leaving him the most unusual article of furniture in her 
possession, a late 18th-century mahogany fire screen 
with a drop-leaf shelf for a candle, which had descended 
in the Higginson family. (7) On another occasion, 
Curwen related how cousin James Ward, while on his 
death bed, had “requested his wife to send me some of 
the old things belonging to the family of which he had 
an abundance, so a few days after the funeral...she sent 
me two miniatures on ivory set in gold of my great- 
grandmother Ropes brother Saml. Sparhawk and his 
wife..a most beautiful little silver snuff box (embossed) 
marked A.R. Abigail Ropes..a silver Patch Box which 
belonged to Rev.d 
Geo. Curwen’s wife... 
The handsomest 
Funeral Ring I have 
seen..a breast pin set 
with jet marked E. D. 
Ropes and some 
buckles.” He con- 
cluded his listing 
with the now famil- 
iar phrase “quite a 
haul.” (8) 

Many older items 
languishing in attics 
and basements found 


Figure 5. Tin-glazed earthenware plate 
with hand-painted decoration, Lambeth, 
England, ca.1730. Curwen Collection. 


Figure 6. Desk and bookcase made in Salem 1760-1780 
owned by Judge Samuel Curwen. Curwen Collection. 


their way into his possession. Curwen recalled how the 
death of his neighbor Judge Lord, prompted the 
Judge’s daughter to inform Curwen that “there was a 
pair of wine coolers in their garret which I might have 
if I would like them, that they were very old and had 
been in her mother’s family a long time. of course I 
said I should want them. I went in one evening soon 
after, when they were brought down for my inspection 
I took them home with me, Abby let me out the side 
door and laughingly said she supposed I was afraid of 
loosing them if I left them for her to send in, I thought 
a bird in the hand is worth two in the bush.” (9) Like 
most collectors he took his prizes home and immediately 
looked up the “SPODE” marking on the bottom to 
ascertain their date and to compare details. The design 
of the handles were judged to be “very good” although 
one was damaged. Curwen immediately took it to a 
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restorer and anticipated its successful restoration. His 
collector friend Dr. Emmerton called to see the wine 
coolers and pronounced them “unique” and “very 
interesting.” Curwen was elated. 

Curwen was observant and diligent in his collecting 
pursuits, and established friendships with other 
Salemites of similar mind with whom he shared infor- 
mation and exchanged items. Like so many collectors, 
antiques became a passion, a pleasurable vice he 
delighted in being unable to curb. “What will you sell 
your Canton china for” he wrote to Waters in 1894, “I 
ought not to think of buying it but you can sympathize 
with me...as you are afflicted with the same weakness 
that I am..” (10) Curwen was especially fond of silver. 
In discussing what he might buy if he were in England, 
Curwen wrote “The silver would tempt me more than 
anything you know I have always had a weakness that 
way I am possessed now of over 700 ounces.” Noting 
the large quantity owned by one of his early ancestors, 
he concluded, “it must be a family failing.” (11) In 
keeping with tradition, Curwen left his silver to 
members of his family rather than including it in his 
bequest to the museum. 

He also acquired material by special arrangement. In 
1879 Curwen befriended a member of the Ingersoll 
family, an elderly gentleman who had fallen on hard 
times. He was taken in by a Mr. & Mrs. Gilligan who 
provided new quarters where “all his old things” made 
a tasteful apartment. Curwen gave Ingersoll money on 
occasion for transportation or medicine, telling Waters 
“T never let him have money without an equivalent,” 
something in the old man’s possession that Curwen 
coveted. “I have not got the caudle cup yet,” he 
continued” but shall 
soon go in for it.” 
Curwen assumed the 
Gilligans expected to 
inherit Ingersoll’s 
property in exchange 
for their kindness, but 
Curwen had designs 
on anything of value. 
“If he lives much 
longer and my 
money holds out,” 
he said, “I shall have 
all that is worth 
having.” (12) 

Curwen also fre- 
quented local shops 
where antiques were 
apt to surface. The 
first antique shop to 


Figure 7. Col. Isaac Royal. Bas-relief 
medallion by James Tassie, London, 
1781. Curwen Collection. 


Figure 8. Bedstead with copper-plate printed c 
c.1800-10. Curwen Collection. 
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be listed in the Salem Directory appeared in 1878, with 
only sporadic listings of similar establishments there- 
after. Furniture dealers and jewelers, such as William 
Lee on Essex Street, occasionally handled “used” 
items. “A short time ago,” Curwen wrote in 1893, “I 
went into Wm. Lee’s shop. he showed me a silver tea 
set he had bought for old silver. I asked him what he 
would sell it for, he said $45. I told him I would give 
him 40 he said split the difference and call it $42.50. I 
took him up and carried it home....I told him I sup- 
posed he made something handsome on it he said 
pretty well.” Wondering if he had paid too much 
Curwen concluded, “What could he have given for 
it!” (13) 

Curwen’s many collecting activities resulted in a 
remarkable collection of quality and depth. In all, 
Curwen gave the museum over 350 objects, all but a 
few dating before 1815, and many associated with 
members of Curwen’s own family. Seventeenth-century 
objects include the second oldest surviving American 
sampler, made by Mary Hollingsworth of Salem about 
1660 (fig.3). Several items were owned by the family’s 
founding patriarch Capt. George Corwin, including 
his portrait (visible in fig.2), attributed to the early limner 
Thomas Smith. It is the earliest of 34 portraits that 
Curwen donated to the Museum, representing ten 
generations of his family. 

The bulk of the collection dates from the 18th century 
and includes a rich variety of household goods reflecting 
the refinement of colonial life in coastal Massachusetts. 
A well-preserved quillwork sconce (see cover illustra- 
tion), made by Sarah Pickman Curwen about 1738, was 
acquired by Curwen in 1851. Fashioned from tiny rolls 
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of colored paper with shells, mica and beads, the 
design features a stylized urn of flowers, a favored 
motif among the well-to-do young ladies in the Boston 
area who made similar creations. (14) It originally had 
a candle holder to provide illumination for the finely 
wrought details. 

Curwen had a particular interest in early tableware; 
he donated nearly 200 examples, including a large 
collection of English and Continental stemware, which 
forms an encyclopedic sampling of the forms used 
within the Salem community (fig.4). He also collected 
tin glazed earthenware (fig.5) and chinese export 
porcelain, filling a china closet in his parlor which he 
had specially built for the purpose about 1880 (visible 
in fig.2). A number of the articles belonged to his most 
famous ancestor Judge Samuel Curwen, including the 
imposing desk and book case (fig.6) made in the Salem 
area 1760-70 with characteristic shallow blocking on 
the lower desk drawers and very architectural details 
on the upper case. The judge also owned the splendid 
mahogany marble-top table with finely-carved ball- 
and-claw feet, representing the best of the region’s 
carving traditions. (visible in fig.2) 

Among those who took political refuge with Judge 
Curwen in 1776 in London was Col. Isaac Royal of 
Medford, whose likeness was captured in a bas-relief 
portrait fashioned in glass-paste by the famous London 
artist James Tassie in 1781 (fig.7). Curwen had long 
coveted the image in its ornate gilt frame and rejoiced 
when it, and a companion likeness of Sir William 
Pepperrell, another of Curwen’s relatives, came his way 
in 1889. (15) 


Figure 9. Mixing Table, mahogany and marble, Salem c.1790-1800. 
Curwen Collection. 


Collecting as early as Curwen did allowed him to 
acquire items that were still in a remarkable state of 
preservation. He owned what remains one of the most 
complete sets of Federal-era bedhangings to survive 
anywhere. The 42 pieces in the set, made from a bright- 
ly colored ca. 1800-10 English chintz, were used to 
drape a simple 
four-poster bed 
with a painted 
(fig.8) 
Curwen also ac- 
quired a set of 
elegant painted 
side chairs that 
were owned by 
his grandfather 
Captain James 
Barr, and, “pur- 
chased in 1812.” 
They retain their 
original paint, 
decoration, and 
rush seats. 

Curwen clearly 
possessed a keen 
eye for the rare 
and the unusual, 
acquiring pieces 
that ultimately 
added great distinction to his collection. The marble-top 
mixing table he acquired that was made in Salem 
about 1800 is a sophisticated interpretation of the 
neoclassical ideal with clean lines and refined inlay. 
(fig.9) Few others of this form are known from the 
area. An unusual lolling chair in the collection (fig.10) 
is distinguished by a wide back crest with carved 
decorative details. Of the 67 pieces of furniture in the 
collection, all are fine examples of their particular 
form. 

By 1889 Curwen had already made a decision to give 
his collection to the museum. In a letter discussing the 
acquisition of two portraits he wrote “I have given 
them to the Essex Institute when I am done with them, 
as I have my pictures, what a blessing it is we have 
such a place to put them.” (16) At the celebration in 
1898 marking the 50th anniversary of the founding of the 
Essex Institute, Curwen was honored as a founding 
member and received a great round of applause when it 
was announced that his collection would be coming to 
the museum. (17) Its arrival following Curwen’s death 
two years later, forced the Institute to consider expanding 
its facilities, which led to the acquisition of Plummer 
Hall in 1906. Curwen’s collection formed the nucleus 
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Figure 10. Lolling Chair, Salem c. 1790- 
1800. Curwen Collection. 
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of the pioneering period room displays set-up by 
George Francis Dow a year later. (18) Dow set the 
organization on a new course in its collecting activities, 
and Curwen’s collection provided a firm foundation 
which has grown into one of the country’s finest 
regional decorative arts collections. 


END NOTES: 


1. See Richard H. Saunders, “Collecting American decorative 
arts in New England, Part I: 1793-1876,” Antiques, 109, no.5 
(May, 1976): 996-103; “Part II: 1876-1910,” Antiques 110, no.4 
(October, 1976): 754-763. 


2. Essex Institute accession books indicate Curwen donated 
dozens of glass and ceramic articles to the museum between 
1848 and his death in 1900. 


3. A brief biography of Curwen appears in Portraits in the 
Essex Institute (Salem: Essex Institute, 1936): 36. 

4. See Catalogue of Antique Articles on Exhibition at Plummer 
Hall, Salem, December 1875 (Salem: Ladies Centennial 
Committee, 1875) and Catalogue of Paintings, Bronzes & C. 
Exhibited by the Essex Institute at Plummer Hall November 1875. 
(Salem: Essex Institute, 1875). 

5. George Rea Curwen to Henry Fitzgilbert Waters, 20 
October 1892. H.F.Waters Papers, Box 1, folder 9, James 
Duncan Phillips Library, Peabody Essex Museum. All 
subsequent quoted letters are from this source. 


6. See Salem at the World’s Columbian Exposition Chicago 1893 
Report of the Essex Institute Committee (Salem: Essex Institute, 
1893). 


7. Will of Sally Ropes Orne, 1876. Ropes Family papers, 
James Duncan Phillips Library, Peabody Essex Museum. 


8. Curwen to Waters, 26 November 1883. 
9. Curwen to Waters, 17 May 1884. 

10. Curwen to Waters, 5 June 1894. 

11. Curwen to Waters, 8 May 1894. 

12. Curwen to Waters, 14 June 1894. 


13. Curwen to Waters, 13 November 1893. William S. Lee 
was a dealer in diamonds, watches, and jewelry at 241 Essex 
Street, Salem. 


14. See Edith Gaines,” Quillwork: American paper filigree,” 
Antiques 77, n0.6 (December 1960): 562-5. 


15. Curwen to Waters, 9 September 1889. 
16. Curwen to Waters, 9 September 1889. 


17. Bulletin of the Essex Institute 30 (Jan-June, 1898): 24. 
Curwen’s will appears in the Essex Institute Historical 
Collections 36, no.1 (1900): 248-261. 


18. See Anne Farnam, “George Francis Dow: A Career of 
Bringing the “picturesque tradition of sleeping generations” 
to Life in the Early Twentieth Century,” Essex Institute 
Historical Collections 121, no.2 (April, 1985): 78. 

Curwen’s collection is also discussed by Farnam in the 
introduction to Furniture at the Essex Institute (Salem: Essex 
Institute, 1980): 4-7. 
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Author: THE CHINA TRADE 
Objects and Paintings of the Asian Trades 
Interior Decorating 


Carl Crossman is pleased to offer an entirely new array of services 


After thirty years in the art gallery, antiques and museum world, I have decided to use my knowledge 
and experience in offering a variety of services that I do not feel are generally available to a discerning 
clientele. 


Would you like a totally refreshing look for your residence, using your existing collections, furnishings 
and paintings? A new “old” look or an old “new” look? 


I have been responsible for the interior and exterior design of a number of estates and houses, including 
my own. Iam now prepared to present a full service, in which I will rearrange furnishings, paintings 
and decorative accessories, be responsible for the conservation of all collections, arrange for the altering 


of period fabrics and draperies or the construction of new, choose colors, paints, and proper necessary 
decorative art additions, as well as consult for the possible remodeling of rooms with the minimum of 
alterations to floor plans for greater convenience and practicality of use. 


I have had considerable experience in these fields and have consulted for a number of clients and 
customers. I believe that I am able to consider an entire project with a depth and breadth of knowledge 
generally not available through an interior designer. 


Although I would prefer to work with old or established collections and antiques, I would also be happy 
to consult for the assembling of collections, as I did in my 19 years of experience at Childs Gallery and 
my ten years of business since. 


With the fine facilities of the Framemakers (Carl L. Crossman LTD) in Danvers and outside painting, 
porcelain, furniture and lacquer conservators at my disposal, we are able to offer a very complete, 
professional and fine quality art service business. 


Appraisals of collections for insurance, estate and evaluation purposes also available. 


Framing and conservation: 508-777-0306 
Consultation, design, and appraisals: 508-777-3232; Fax 508-774-6216 


References, resume, and experience of course available to those unfamiliar with my background. 


Framemakers: 98 High Street ¢ 508-777-0306 
Danvers, Massachusetts 01923 
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99 Andover Street, Route 114, Danvers 
Toll Free 1-800-649-7960 (Toyota) ¢ 1-800-400-9153 (Mazda)  1-800-328-LEXUS 
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Orange, MA 


James Billings Antiques 
Boston, MA 


R. C. Bowen 
York, ME 


Robert M. Cabitt 
Boston, MA 


Carter House Antiques 
Sudbury, MA 


Carl L. Crossman 
Danvers, MA 


Ed Davis 
Newton Centre, MA 


Jas. E. Elliott 
Deep River, CT 


Evans & Co. 
Canaan, CT 
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Swansea, MA 


Lawrence Forlano 
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Good & Hutchinson Assoc. 


Tolland, MA 
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Boston, MA 


Steven Holm-Hansen 
Fairfield, CT 


Richard Jenkins 
Canton, CT 
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Polly Latham-Bill Strole 
Boston, MA 


Malcolm Magruder 
Millwood, VA 


J. Thomas Melvin 
Redding Ridge, CT 


Neville Antiques 
Cushing, ME 


Plummer-Philbrick Antiques 
York, ME 


Post Road Antiques 
York, ME 


M. D. Schedlbauer 
No. New Salem, MA 


Schwebel 
Chicago, IL 


Shreve, Crump & Low 
Boston, MA 


Spencer Marks 
East Walpole, MA 


Susan Stella 
Essex, MA 


Christine Vining 
Boston, MA 


Ellyn Wolfe 
Boston, MA 


John A. Wright 
Colebrook, CT 


Magnolia... “Sea Ledge” Lincoln... “Middlesex Meadows” 


Oceanfront Mediterranean Villa, circa 1912, beautifully restored and updated. Elegant residence Magnificent turn-of-the-century Tudor residence, originally an English style hunting retreat, 
with panoramic ocean views, gracious formal rooms, six bedrooms, seven fireplaces, six full situated on over 11 acres and encompassing a 6.6 acre buildable lot. The unique 21 room 
and two half baths, and wide, airy porches. Early 20th century atmosphere is retained in home includes a 40’, two-story entry hall featuring a castle-sized fireplace, an original wood 
mahogany paneled rooms, an oval dining room, and butler’s pantry with original, glass fronted paneled living room, a library with secret passageway dating to Prohibition days, two family 
cabinets and oak ice chests. A spectacular master suite with fireplace and marble bath overlooks rooms, seven bedrooms and six baths. A two bedroom apartment on the third floor commands 
the gardens and the ocean. A legal two bedroom apartment with sea views is perfect for in-laws, magnificent views of the countryside. Access to 72 acres of conservation land ensures privacy 
staff, or paying tenants. Elaborately planted perennial gardens are bordered by a rose-covered and seclusion. $1,550,000 
stone wall with a gate leading to the ocean. $1,350,000 Contact Diana Smith of Hunneman & Company-Coldwell Banker at (617) 259-1100. 


Contact Mimi Pruett of Hunneman & Company-Coldwell Banker at (508) 526-7572. 


Prides Crossing... “First House” Manchester. ..“Ocean View Colonial” 


Distinctive Greek Revival style home, circa 1880, privately set on a hilltop amidst unusual and Exquisite turn-of-the-century Colonial on 2.59 acre hilltop setting offers spectacular ocean and 
imaginative formal gardens with an in-ground Gunite pool and deeded rights to a private offshore island views. Many traditional details in the formal rooms and numerous fireplaces 
beach. Gracious seven bedroom residence has well proportioned formal rooms and a master reflect the period in which the house was built. Rooms are spacious, well-proportioned and 
suite on the second floor overlooking meadow land to the south. The seven acre property bright; and the residence is updated with a dramatic family room with a fieldstone fireplace 
includes a studio apartment in the basement and the original carriage house/barn with six overlooking the ocean. An elegant sweeping staircase leads to five family bedrooms and three 
horse stalls. Call for details. full baths. The property includes a two-car garage, an in-ground pool, and is within easy 
Contact Mary Wood of Hunneman & Company-Coldwell Banker at (508) 927-1111 walking distance of sandy beaches and the Manchester Yacht Club. $1 175,000 


Contact Nancy Winslow of Hunneman & Company- Coldwell Banker at (508) 526-7572 


Marketing The Worlds 
Finest Real Estate 


1-800-548-5003 


tg ° 
Magnolia.. “Cranberry Hill” 
“Cranberry Hill” is a Gentleman’s Saltwater Farm situated on 24 secluded acres of meadow 
land offering panoramic ocean views. The 1927 main residence, elegantly and expertly restored, COLDWCLL 
features ocean views from every room. Living and dining rooms open to a seaside terrace; 
library wing contains a full bath; kitchen with butler’s pantry is a gourmet chef's delight. BANKCR © 
A three room master suite features a fireplace; 4-6 guest bedrooms are served by three full baths; 
media room and private office complete the second floor. A detached three-car garage contains READ EEE ASAR ESTES 
a staff apartment. The grounds are enchanting, featuring a three story country barn with 


workshop, a picturesque 2-acre pond, and formal gardens with a fountain. $7,700,000 i] U N N [= M AN & CO M PANY 


Contact Mimi Pruett of Hunneman & Company-Coldwell Banker at (508) 526-7572. 
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1993 ANNUAL ANTIQUES SHOW 
CORPORA TEtsUPPORTERS 


CORPORATE BENEFACTOR 
HUNNEMAN CORP. 


CORPORATE SPONSORS 
IRA OLDS - TOYOTA - MAZDA - LEXUS 
SHETLAND PROPERTIES 


Our deepest appreciation to these firms for their 
generous support of the Annual Antiques Show. 
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Americana at Sothebv’s Ques is pleased to announce that The Bertram K. 
ss iat rasentna s and Nina Fletcher Little Collection of Americana will be sold 


at Sotheby’s New York galleries in January and October 1994. 


For more information on the full range of Sotheby’s auction 
and appraisal services, please call William S. Cottingham or 
Patricia Ward at (617) 247-2851, Sotheby’s, 99 Newbury Street, 
Boston, MA 02116. 


A view of the sitting room of the Little Collection, 
Pumpkin House, Brookline, Massachusetts. 
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NOVUS ORDO SECLORUM: 
A New Order of the Ages 


by Wendell Garrett 
Sotheby’s / Americana Department 


Crafting a nation was heady business, and the 
framers of the Constitution approached it as men of 
destiny. Likening themselves to the fabled “lawgivers” 
of ancient times, the leading delegates at Philadelphia 
shared James Madison’s solemn conviction that they 
would “decide forever the fate of republican govern- 
ment.” They brought a vast knowledge of history and 
the whole long tradition of civic humanism with them 
to the Convention in May of 1787; they departed four 
months later having fashioned a frame of govern- 
ment—”the work of many heads and many hands,” 
Madison wrote long afterward—that not only necessi- 
tated a redefinition of the terms in which the theory 
and ideology of civic humanism had been discussed 
but also introduced a new concept to the discourse— 
that of federalism—and in the doing, created novus 
ordo seclorum; they devised a new order out of the 
materials prescribed by the ages. They dared to believe 
that the United States could show the world what good 
government was; they were obsessed with the mission 
of America as asylum, America as redeemer, America 
as exporter of the spirit of liberty, of America as the 
“seat of another golden age.” They dreamed of achieving 


Study for the Derby Mansion, Salem, by Samuel McIntire, c. 1795. 
James Duncan Phillips Library. Peabody Essex Museum. 


that rarefied state of stability and order through a 
national government—a government elected by, 
representative of, and responsible to the people: in 
short, a republic based on the model of the Greek city- 
states and especially Imperial Rome. The architect 
Benjamin Henry Latrobe predicted that through the 
ideals represented by the arts of the ancient world, 
“the days of Greece may be revived in the woods of 
America” by architects and craftsmen. Samuel 
McIntire, “the architect of Salem” and skilled wood- 
carver, worked on the rows of imposing yet restrained 
Federal-style houses of Salem in the classical vocabulary; 
the Federal facades of his buildings are supremely self- 
confident renditions of Grecian styles that echoed the 
confidence and optimism of Americans. When 
McIntire died in 1811, Bentley the diarist could truly 
say, “all the improvements of Salem for nearly thirty 
years past have been done under his eye.” It was no 
small achievement to have transformed a whole city 
into an Athens of the western world. 

Antiquity haunted and obsessed the federal imagina- 
tion and Americans liberally plundered the classics for 
their own lives and the national good. The Revolution 
itself had been partly guided by classical ideals; its 
symbols and its institutions were markedly Greco- 
Roman in inspiration. The senior legislative body in 
the United States was called the Senate—the name of 
the elders’ council of the Roman republic—which 
meets in the Capital, a building named after one of the 
seven hills of Rome and built on a famous Greco- 
Roman model. The revolutionary generation of the 
Founding Fathers in their moral earnestness, their 
urgent seriousness, and their high-minded idealism 
ransacked ancient history to bring about a new and 
better world—”to form a more perfect union”—gov- 
erned by the immutable laws of reason and equity, a 
dream of classic perfection, or at least the closest 
approximation to it feasible on earth. “The Roman 
Republic,” Alexander Hamilton wrote in The 
Federalist, No. 34, “attained to the utmost height of 
human greatness.” The Founding Fathers—classicists 
who read Polybius, Plutarch, Cicero, Sallust, and 
Tacitus—embarked on a perilous adventure of estab- 
lishing a republic, and for landmarks they peered 


across the gulf of centuries to Greece and Rome, which 
they saw as the noblest achievement of free men aspiring 
to govern themselves. These leaders liked to “look 
back with reverence” to classical antiquity as they 
sculpted their heroes in togas, named new communities 
Athens and Sparta, Ithaca and Troy, organized the 
Society of Cincinnati, assigned shelves of Latin texts to 
the young, and built Greek temples for their banks and 
churches and schools. 

Neoclassicism—or the Federal style—in America 
represents the culminating phase in that great outburst 
of human inquiry in the late eighteenth century known 
as the Enlightenment. The neoclassical style matured 
rapidly and its moment of flowering after the age of 
democratic revolutions was relatively brief; in its 


The eagle and other carved details on this c. 1800 mahogany side 
chair are attributed to Salem's Samuel McIntire. Gift of George 
Rea Curwen, Peabody Essex Museum. 


primitive simplicity and purity it was called by artists 
and theorists simply the “true” or “correct” style, a 
reassertion of timeless truths and in no sense a mere 
fashion. The fashion-conscious mania for frivolity and 
deception, irrationality and novelty were among those 
aspects of the Rococo style which were most abhorred 
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and rejected by protagonists of the “pure fountains” of 
classical antiquity. The only way to become great, 
wrote Winckelmann, “is to imitate antiquity”; he 
advised painters to “dip their brush in intellect.” His 
advice implied a new and more elevated estimate of 
the artists and the craftsman and their role in society. 
All of the arts—the fine arts and the decorative arts— 
were to be didactic; through a completely new, austerely 
simplified vocabulary or ornament, the arts were 
meant to uplift, to educate, to ennoble. In the 
sparkling, new morning of Neoclassicism following the 
languorous afternoon of Rococo, we now find themes 
and subjects of a very different kind; sobering lessons 
in the more homely virtues, stoic exemplars of unspoilt 
and uncorrupted simplicity, of abstinence and conti- 
nence, of clarity and gravity, of noble self-sacrifice and 
heroic patriotism. By imitation of antiquity this 
generation did not mean copying; imitation implied a 
rigorous process of extraction and distillation. Horatio 
Greenough, the “Yankee stonecutter,” insisted, “I 
contend for Greek principles, not Greek things.” And it 
was “to attain the real simplicity of Nature” that Sir 
Joshua Reynolds recommended the study of antiquity. 
In the outpouring of writings surrounding the ratification 
of the Constitution, no one had a more dramatic and 
articulate sense of the achievement than James 
Madison, who neatly summed up the prevailing com- 
promise between ancient thought, reason, and present 
needs, the operative mix of empiricism and rationalism: 
“Ts it not the glory of Americans that, whilst they have 
paid a decent regard to the opinions of former times 
and other nations, they have not suffered a blind 
veneration of antiquity to overrule the suggestions 
of - their good sense...and the lessons of their own 
experience?” This distinction is of fundamental 
importance for an understanding of the Federal attitude 
to the antique. 

The stylistic change which took place in the late 
eighteenth century can be attributed to a new appreci- 
ation and better understanding of antiquity as a result 
of the greatest archaeological event of the century—the 
excavation of Herculaneum and Pompeii. Engraved 
volumes popularized the neoclassical vision of pure, 
noble, and uncorrupted antique world and sought to 
create an art of universal significance. A number of 
French and English pattern books of the late eighteenth 
and early nineteenth centuries served as the source of 
inspiration for craftsmen, offering variations and per- 
mutations of every conceivable classical motif and 
composition, both for cabinetmakers in England as 
well as for those in seaport towns such as Salem who 
were attempting to provide their customers with what 
was most fashionable and up-to-date. Yet the products 


that resulted from the cabinetmaking shops in Salem 
and Boston, New York and Philadelphia, were finally 
much more indigenously American and regional than 
they were slavish imitations of an illustration or illustra- 
tions from a single design book as craftsmen responded 
to demands for greater simplicity, sobriety, and solidi- 
ty inspired by objects excavated in Greece and Rome 
and now realized in polished wood and sparkling 
ormolu. The lofty ideals of Neoclassicism affected and 
influenced the everyday world of the decorative arts 
with a new aesthetic—a cool precision of line, delicacy 
of detail, attractive contrasts of textures, and an opu- 
lent simplicity and easy elegance. 

In its intent, its classical design, and its unfinished 
chaos, Washington—the Federal City—symbolized the 
new nation. On paper, the design was a perfect con- 
struct of Enlightenment rationality and good sense; in 
reality, the Republic existed as a almost ungovernable 
collection of diverse elements caught up in an atmos- 
phere of rapid and unpredictable change. Many 
observers feared that a national government based on 
republican principles would prove impossible when 
stretched to the unheard-of scale of the American 
continent. “You might as well attempt to rule Hell by 
Prayer,” wrote a typical anti-Federalist in 1787. Those 
anxieties were based upon hard realities. Sectional 
difference among Americans in the new nation 
remained as apparent as the common qualities that 
had united them earlier against England. Differences of 
ethnic origin, culture, occupation, and class fragmented 
the Republic into regional groupings of pluralistic and 
diversified states. These centrifugal forces, given the 
added innovations constantly being introduced by 
science and technology, appeared to defy all attempts 
at harnessing them. This threatening sense of self- 
destruction, this pervasive self-doubt, this intense 
conviction of the improbability of their undertaking 
were all nourished by the unfortunate speculations of 
some of the French philosophers about the lessened 
potency of nature in the New World. While Americans 
in the new republic longed for stability and pre- 
dictability, they lived in a world of chaotic change that 
was at odds with their ideal. The result was a society of 
contrasts and a people of paradox—crude and civilized, 
violent and peaceful, exuberant and restrained. 

The forces of change were many. European visitors 
during the first half of the nineteenth century were 
astounded not only by the size of the new Republic, 
but were also struck by its emptiness. Between 1800 
and 1850 the population of slightly more than five mil- 
lion persons quintupled by immigration and natural 
fertility. And this dramatic growth in population 
increased mobility as the center of population steadily 
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moved West. “In most places there is no a single 
grown man or woman native to the place, or indeed, to 
the territory,” commented one traveler in 1847; “Many 
of them have moved a number of times, always farther 
west, and they will very likely do so again.” The driving 


Maple armchair in the Grecian style. Made in Boston in 1826 for 
the Lee family of Salem. Gift of Mrs. F H. Lee. Peabody Essex 
Museum. 


force behind this restiveness was cheap or free land. 
We were a nation of farmers and over four-fifths of the 
population in 1800 earned their living from the soil. 
And the land was so rich and plentiful that surpluses 
were generally available for the market. In every 
region, the growth of commercial agriculture created a 
phenomenon unknown in the Old World: land 
became—as well as the cottage industries of the hearth 
and home—a commodity to be bought and sold. 
Commerce encouraged urbanization and manufacturing, 
and cities along the seaboard grew with the market. 
The small farmers of the hinterland served the needs of 
maritime entrepreneurs, and the profits earned 
financed new ventures, built factories and homes, paid 
wages, and filtered down to support churches, hospitals, 
schools, and colleges. Territorial expansion opened up 


a continent of almost limitless assets promising the 
industrious artisans and craftsmen success and 
achievement. The egalitarian ideology of the 
Revolution encouraged mobility and raised expectations. 
The Industrial Revolution introduced the tools of tech- 
nology to economic enterprise. And running through 
all these forces of change was the American capacity 
for innovation. It was not so much the innovation in 
the sense of discovery, so much as innovation in the 
sense that Americans could adapt their resources to 
solve problems, “Our greatest thinkers,” one practical 
man boasted, “are not in the library, nor the capitol, 
but in the machine shop.” Utility and austerity were at 
the confluence of classical republican theories, which 
also helps to explain the intellectual reaction against 
the Rococo style. 

Where artists and craftsmen in the Federal period 
had sought inspiration in the bold simplicity and most 
primitive forms of the Greeks, those of the Empire 
period turned to the decorative richness and florid 
opulence of Imperial Rome. The pure severity of the 
Doric order was replaced by Corinthian richness and 
splendor; under the Empire the idea of art as education 
was transformed into that of art as propaganda. In 
both England and American this change in style to 
copy antique prototypes—Grecian chairs and Roman 
silver—by cabinetmakers and silversmiths in meticu- 
lously accurate imitations carried revivalist tendencies 
to their logical conclusion. And with it the Victorian 
age of historical revivalism was launched. 
Paradoxically, the neoclassical doctrine of the Ideal 
contained within itself the seeds of most of the 
Romantic forces that were to destroy it. 

The Federal style in America deserves to be judged 
by its own high standards, by its beliefs rather than the 
internal conflicts they imply, by its aims and achieve- 
ments rather than its outcome, by its masterpieces than 
later derivations from them. It was an Enlightenment 
movement based on faith in the perfectibility of man, 
the essential goodness and reasonableness of humanity. 
It aimed to produce an art of eternal and universal 
relevance; under its impact, perhaps for the first time 
in history, nearly all of the artists and craftsmen of the 
Old World as well as the New seem to have been striving 
towards a common end, however different their starting 
points and however conflicting their views on how 
they could reach their goal. The United States during 
this era was, by the Constitutions, both a nation and a 
collections of states and sections. Its furniture, like its 
society and culture, displayed regional difference and 
local diversities that were fundamental—a tangled 
skein of regional characteristics in form, materials, 
construction, and decoration, which in their complexities 
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and ambiguities somehow are bound up and are unified 
into a style we call uniquely American. Americans in 
the new nation were conscious not only of being new, 
but of being different. They gradually began to realize 
that it was of distinct advantage to the United States, as 
Jefferson said, to have “the American hemisphere to 
itself.” It might well be, they concluded, that the 
United States, because it was new and different, was 
possibly superior to the old nations, and that God had 
willed it so. “We are destined to be a barrier against 
the return of ignorance and barbarism,” Jefferson 
wrote to his old friend John Adams; “Old Europe will 
have to lean on our shoulders, and to hobble along by 
our side...as she can.” A seafaring culture took root 
along the length of the New England coast, and out of 
it came a “codfish aristocracy” that possessed an acute 
business sense and who became the patrons of the 
colonial craftsmen. As the British consul noted in 1789, 
“The inhabitants of New England may be said to be a 
peculiar people: they have more public spirit, more 
enterprize, energy and activity of mind and body than 
their neighbors.” They brought to their livelihood of 
sea trade an attitude that went beyond mere getting 
and spending. One observer characterized them as 
“distinguished by a lively imagination....Their enter- 
prises are sudden, bold, and sometimes rash. A general 
spirit of adventure prevails here.” 

The rich diversity of American antiques in the 
Federal period, of which furniture is but one expres- 
sion, can only be understood in the context of the 
nation’s pluralistic and paradoxical society living 
under our magisterial Constitution—a society of multiple 
allegiances, mixed interests, which held the individual 
citizen in sort of loose social orbit. Unlike any other 
western nation, we were a people of contrasts: a nation 
born of revolt that was moderate, yet genuinely revo- 
lutionary; a society that was liberal in its ideals, yet 
conservative in its behavior; united in its divisions, and 
divided in its unity. E pluribus unum was not an idly 
chosen motto for the society and the culture of the new 
republic. 
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Welcome to Our Home 


An Elegantly Restored 
Bed & Breakfast 


Much of Salem’s charm resides in the grace and elegance of its historic homes. Built in 1845, the Amelia 

(| Payson House, is a fine example Greek Revival Architecture..Reflecting its owners individuality, rooms are 

= furnished with period antiques and are warmed by the Roberts’ personal touch; where guests are treated with 

= an attention to detail that goes beyond basic genteel hospitality. The period setting also offers the best of 

=~ comfort amenities, and each morning a continental plus breakfast is served family style, over friendly 
conversation, in our formal dining room. 
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THE PRINGE BUILDING 
265 ESSEX STREET 
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ey” unique holdings. 


For more information, contact: 
William T. La Moy, Editor 
Peabody Essex Museum Collections 
East India Square 
The image of the Stephen Daye printing press appears Salem, Massachusetts 01970 
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The Review of Archaeology publishes comprehensive reviews of basic contemporary literature in archaeology 
and related sciences. These articles are written by members of the panel of Contributing Editors as well as by 
distinguished guest reviewers. Their aim is to examine critically the many kinds of records that affect the 
conduct of archaeology and the interpretation of prehistory. 
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THE AMERICAN NEPTUNE 
A Quarterly Journal of Maritime History 
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Born 53 years ago during a meeting of the 
Peabody Museum Marine Associates, the 106 Charles Street 
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varied accounts of worldwide maritime his- 
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maritime scholarship, combined with salty ex- 
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Future features will include articles on 
Hudson River sloops; Nile River skippers; 
coasting schooners; a description of ocean 
liner travel in the 19th century; and much 
more. Also there is news of maritime affairs, 
contributions to the historical record, notes 
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TODD SCHWEBEL 


Chicago, Illinois 


Ferguson & D’Arruda 
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1 MAIN STREET 
SWANSEA, MASSACHUSETTS 02777 
(508) 674-9186 


Eighteenth Century Delft Polychrome Bowl 
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Furniture and Paintings” 
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Anthony Thieme, oil on canvas, 30 x 36 inches 
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617-248-9410 By Appointment 


J. THOMAS MELVIN ANTIQUES Enter L.H. Rogers 
ANTIQUES « APPRAISALS 


P.O. BOX 519 e REDDING, CT 06876 | and Experience 


TEL. 203-938-9459 
Vashion at its Best. 


LF, 


_. EAST INDIA SQUARE, SALEM, MA 
Pair of early 19th century Covered Imari Vases c.1820 (508) 744-4025 


Hexagonal Reticulated Plate - Imari c.1850-60 


Small Covered Imari Artist Brush Holder c.1810-20 Monday - Saturday 9:30-5:00 


Lda, IEANINID ROC UNI MOMUD ES: LATHAM - STROLE 
AUCTIONEERS ¢ APPRAISERS * DEALERS 
MEMBER. APPRAISERS ASSOCIATION OF 
AMERICA 


ANTIQUE ORIENTAL PORCELAIN 


ROBERT E. LANDRY 


164 MAIN STREET 


POLLY LATHAM BILL STROLE 
ESSEX, MASS. 01929 N. TEWKSBURY, MASS. BOSTON, MASS. 


(508) 768-6233 (508) 851-4390 (617) 227-0152 


54 CANAL STREET, BOSTON, MASS. 


ae 


Michael fr baum LLL 


AMERICAN ANTIQUES 


MARIE PLUMMER 
& JOHN PHILBRICK 


44 CHASES POND 
ROAD 
YORK, ME 03909 


207-363-2515 
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ANTIQUE & OLD DECORATIVE 
ORIENTAL CARPETS 
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R. C. BOWEN 
P.O. Box 195 
York, Maine 03909 
207-363-1902 


A Yi-Hsing pottery teapot mid 18th century 
with contemporary Dutch silver mounts and 
carved wood handle. 


(Wo is 


Antique and ‘Estate Jewelry 


FINE ARTS CORPORATION 
P.O. BOX 6173 
BOSTON, MASS. 02209 


MALCOLM MAGRUDER 
Millwood, Virgina 


RICHARD H. JENKINS 
VERTU AND SMALL SILVER 


BOX 306, CANTON, CT 06019 203-693-8968 
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Steven Holm-Hansen 
Antiques 


12 Ann Street 
Fairfield, CT 06430 


By Appointment (203) 256-8955 


“WARMTH WITHOUT WORRY” 
SLING ESL9 27 
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OIL CORPORATION 


¢ Fuel Oil ® Gasoline 

¢ Industrial Lubricants 
e Energy-Efficient 
Heating Equipment 


ty 


TEXACO 


27 Cherry Street 
Danvers, MA 01923 
(508) 777-0700 


THE PHILLIPS ESTATE 


TOPSFIELD. “ Donibristle Farm”, the estate of Stephen J. Phillips, consisting of about 60+ acres of open and wooded terrain bounded by stone walls in 
South Topsfield is enhanced with a manor house, garage with an apartment above and large horse and dairy barn. The manor house, built around 1910, 
has 18 rooms, 11 fireplaces with extensive wood paneling and detailing throughout. The first floor has fireplaces in the living room, dining room, 2 
libraries and magnificent two story ballroom. This level also features the kitchen with adjoining butler’s pantry, laundry room and potting room. There 
are also three porches, two of which adjoin the living and dining rooms. An elevator leads to the master bedroom. On the second level there is a master 
bedroom suite with fireplaces in the master bedroom, bathroom, dressing room and library with a balcony overlooking the ballroom. On this floor as well 
are three other main rooms, two with fireplaces, a sewing room, porch, and servant’s wing. The manor house has a new roof and gutters and the exterior 
was painted last fall. On the grounds there is a tea house and an abandoned greenhouse. The Phillips Estate is a unique property offering great potential, 


especially to a horse person. $ 750,000.00 
Call Edmund D’ Amario 


Town Crier Properties, Tue. 


49 Main Street, Topsfield, MA 01983 
Exclusive Affiliate of Sotheby's 
508-887-2301 International Realty ; 


Henry Rodman Kenyon 


American (1861-1926) Spencer M arKs 


Fine Antiques and Silver 
Buy - Sell - Appraise 


Sunset and Haystacks, North Shore, c. 1905. Oil on board. 
7 1/2 x 10 1/2 inches. From the estate of the artist. 


CHILD Ss" Coin silver child's mug by Gorham with 
rare romantic figural repousse decoration, c. 1857 


169 Newbury Street, Boston 02116 Spencer Gordon % Mark McHugh 


(617) 266-1108 P.O. Box 303, East Walpole, Massachusetts 02032 (508) 668-8969 
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SERAFINI, SERAFINI AND DARLING 


ATTORNEYS AT LAW 


TELEPHONE 
(508) 744-0212 
63 FEDERAL STREET (617) 581-2743 


SALEM, MASSACHUSETTS 01970 FAX (508) 741-4683 


Brewer & Lord 


Personal & Business Insurance since 1859 


New England finds security 
in Our experience. 


100 Executive Park 
Braintree, MA 02184 
Tel. (617) 843-3200 


Branch Offices: 
Abington, Acton, Bedford (Aviation), Cambridge, 
Cohasset, Danvers, Falmouth, Framingham, Lincoln 
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Glencoe 


HARBOUR CLUB 
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FAST FOOD DINING AT 


On Essex and ms 
Church Sts. Lin. 1383 
PUSS 11:00 AM—10:00 PM 


SALEM Sun. Noon-7:00 PM 


MUSEUM PLACE 


“We fly all over the world, and eat pizza everywhere, 
but never have we had pizza this good. 
Essex Pizza is the best.” 


Mattie Cline & 


Joanne Calvacca 
= Delta Airlines 
Los Angeles, California 
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Quality & 
Service You 


Can Count On 


A complete printing facility 


ericket press INC. 


50 SUMMER STREET, MANCHESTER, MA 01944 
(508) 526-7131 


SHREVE,CRUMP & LOW 


JEWELERS & ANTIQUARIANS SINCE 1800 


With a selection of our finest 
English silver, Creil plates and one of a pair 
of gilt-decorated Monteith bowls. 


SHREVE, CRUMP & LOW * 330 BOYLSTON STREET * BOSTON, MA 02116 * (617) 267-9100 * 1-800-225-7088 
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ACKNOWLEDGEMENTS 


On behalf of the Committee, the Chairman wishes to acknowledge with deep gratitude all the 
following for their generosity and help in producing the 21st Annual Antiques Show for the Peabody 
Essex Museum: 


¢ Our corporate and individual Benefactors and Sponsors for their very generous contributions. 


¢ Dan Monroe who pitched right in to become an integral part of the Antiques Show tradition as our 
new leader. 


¢ Ann Jackson, whose title for the Show “Museum Liaison” is grossly inadequate to describe her 
dedicated efforts. 


¢ Dan Finamore for his invaluable planning and logistical help and advice. 
¢ Christine Vining, so much more than Show Manager, who gets better every year. 
¢ The Lahikainens, Dean for his pen and Elizabeth for the spoken word. 


¢ Wendell Garrett and Leslie Keno of Sotheby’s; again Wendell for the written word and Leslie for oral f | 
words of wisdom. | 


¢ Dan Slade, Bette Leistinger, Robin Cennerazzo and the entire staff of the Cricket Press: It’s so nice 
to be home again. 


¢ All the organizations who donated items for the Preview Party: 


Elizabeth Horan Catering Lily Wong's, Middleton Salem Liquors 

Good Wives, Marblehead Village Green Restaurant Cosgrove’s Liquors, Salem 
Elizabeth Creed Catering Good Taste, Marblehead Kappy’s Liquors 
Claudia’s, Marblehead Sylvan Street Grill B J’s Wholesale Club 

The Hawthorne Hotel Lyceum Restaurant Merchants Liquors 

King’s Grant Inn Merrimac Valley Distributing Co. Capital Distributors 
Celebrations, Beverly Seaboard Products, Inc. Cappucio’s 

Henry’s Catering, Beverly United Liquors Grand Turk Restaurant 


¢ June Zieff for her expert oversight of the Bartlett Kitchen at the Preview Party. 
¢ Virginia and Frank Landolphi who were so instrumental in getting donated items. 
¢ Marion Robinson and Merrilyn Belliveau for their green thumbs. 


¢ John Sanidas, the “bar czar” and his assuredly better half, Carol. 


¢ Becky Putnam, ad procurer extraordinaire, and Sue Ellen deBeer, wizard of the word processor. 


¢ George Lyons and Oliver Black who always run the Show Admissions so smoothly. 


¢ ALL volunteers who work so hard on all aspects of the Show. Listing you all would double the size of 
the catalog, but your willingness and eagerness in giving of your valuable time and energy is so 
greatly appreciated. 


¢ A proud paternal pat-on-the-back to the departing Annie Mason. 


¢ Extra special thanks from the Chairman to Missy Kasnet, who really did all of the work, and to 
Bonnie Belair for a superlative job organizing the Preview Party. 
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% "EVENING NEWS 


Largest daily on the North Shore 


155 Washington Street, Salem, MA 01970 
(508) 744-0600 All Depts. e (508) 741-1970 Classified Adv. 
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KEEPING YOU A STEP AHEAD 
SINCE 1855 


SALEM FIVE 33 


Keeping you a step ahead 


1-800-322-BANK 
508-745-5555 


CORPORATE HEADQUARTERS: 210 ESSEX STREET, SALEM, MA 01970 
BRANCHES IN: SALEM, SWAMPSCOTT, PEABODY, DANVERS 
AND HAMILTON/WENHAM 

MEMBER FDIC/DIF EQUAL HOUSING LENDER 1a} 
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Christie’. 
When you want to buy or sell 
fine art, jewels or antiques. 


Christie’, the international auctioneers of fine art, jewelry, 
antiques and other decorative arts, is pleased to support the 
Peabody & Essex Museum. Since 1766 Christie’s has been 
advising clients on buying and selling at auction. To 
arrange for a confidential appointment, please contact 
Christie’s representative, Elizabeth Chapin, 342 Broadway, 
Cambridge, MA 02139, Tel.: 617/576-0400. For further 
information regarding Christie’s current auction schedule, 
please call Auctionline at 212/371-5438. 


A classical carved and gilt girandole looking glass, attributed to John Doggett, 9 
Roxbury, Massachusetts 1808-1815. To be sold at Christie’s New York, 
January 1994. 


CONSIGNMENTS ARE NOW 
BEING ACCEPTED FOR OUR 
1994 AUCTIONS 


American & European Furniture, Paintings, 
Decorative Arts and Oriental Carpets 


SATURDAY & SUNDAY 


APRIL 16-17, AUGUST 6-7, NOVEMBER 5-6 


$121,000.00 


NEWPORT CHIPPENDALE MAHOGANY 
SCANT EIDIDESK 
SOLD MAY 30, 1993 
Property from the Estate of John Howland Ricketson 


_ NORTHEAST AUCTIONS 


RONALD BOURGEAULT AUCTIONEER 
P.O. Box 363, Hampton, New Hampshire 03842 
Tel. 603-926-9800 Fax. 603-926-3545 


